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A Look at this Year’s Cover: “Crowned Woman in Red”

The cover image for Volume 19 of the Rose+Croix Journal is an anonymous eighteenth-century
colored etching inspired by works attributed to Nicolas Flamel. While Flamel, a fourteenth- and
fifteenth-century figure, became legendary in later alchemical writings, historical certainty about
his role as an adept remains elusive. Nevertheless, alchemical texts under his name circulated
widely for centuries, inspiring both scholars and artists—this image being a striking example.
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Rich in alchemical symbolism, the cover image resonates with ideas predating Flamel, while also
reflecting themes explored in this year’s Journal. At its center stands a crowned woman dressed
in red, holding a caduceus topped with a red rose. She embodies transformation, Sophia
(Wisdom), and the divine feminine in alchemy. The color red signifies rubedo, the final stage of
the alchemical process, where spirit and matter unite, culminating in the creation of the
Philosopher’s Stone.

The symbolic role of women in transformation and knowledge transmission is also explored in
Anne Nordhaus-Bike’s paper, “Founders, Funders, Feminists: The Women Who Co-Founded,
Co-Led, and Co-Inspired the Rosicrucian Order, AMORC.” Historically, women were
instrumental in the Rosicrucian Order’s early development, often working behind the scenes in
intellectual, material, and spiritual capacities. Likewise, Flamel’s wife, Perenelle, was said to be
as much an alchemist as he was, playing a crucial yet often overlooked role in their pursuits.

The cover figure’s golden crown signifies mastery of the alchemical process and spiritual
authority, reinforcing themes of enlightenment and the Solar Principle. Her stance, with arms
outstretched, evokes the Egyptian ankh, a symbol of life and immortality. As Judy Kay King
notes in “Mystery, Math, Magic, Myth, and Microbes in Seventeenth-Century Rosicrucianism,”
the ankh’s shape intriguingly parallels the structure that DNA and the lac repressor protein take
when combined in bacteria, suggesting an ancient, intuitive understanding of the
interconnectedness of life.

The caduceus in the cover figure’s hand further emphasizes alchemical balance and
transformation. Topped with a red rose—an emblem of the Philosopher’s Stone, Divine love, and
spiritual purity—the caduceus alludes to the unification of opposites, a principle essential to
enlightenment. The intertwined serpents reinforce the idea of duality and harmony, echoing
themes of holistic healing found in Christopher Eriksson’s “Music Therapy as Mindfulness and
Metaphor” and Joan Stewart’s “Exploring the Therapeutic Effects of Gong Baths on Body, Mind,
and Soul.” These papers highlight the Rosicrucian perspective that true healing must integrate
physical, emotional, and spiritual well-being—an idea symbolized by the caduceus’ balance of
energies.

Above the central figure, a radiant face emerges from the clouds, representing divine guidance
and Cosmic Intelligence. This presence mirrors the Rosicrucian path of illumination, explored in
Luiz Eduardo V. Berni’s “Tradition, Memory, and Transition in AMORC’s Traditional
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Knowledge.” Just as alchemists seek transformation through esoteric wisdom, the Rosicrucian
Order preserves and transmits spiritual teachings through ritual and tradition.

Through its rich symbolism, the cover image reflects both the ancient mysteries of alchemy and
the contemporary themes explored in this year’s Journal, offering a visual representation of the
transformative journey that lies at the heart of the Rosicrucian path.

Rose+Croix Journal — Vol. 19 www.rosecroixjournal.org



